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Politiche del nuovo Campovolo di Reggio Emilia, Festa democratica nazionale, ore 22.00

realismo Maurizio Ferraris “Politiche del nuovo realismo”

Reggio Emilia 3 settembre Vai al sito

Manifesto del nuovo Parco delle Cascine di Firenze, Spazio cultura, ore 19.00

el e Spazio cultura — presentazione del libro “Manifesto del nuovo realismo” con Maurizio
Firenze 5 settembre Ferraris, Massimo Adinolfi.

Vai al sito

Perché il reale ci sorprende Chiesa S. Giuseppe,Piazza Minucci, Vittorio Veneto (TV), ore 18.00
Vittorio Veneto 8 settembre “Perché il reale ci sorprende”. Conferenza di Maurizio Ferraris. Introduce Luca Taddio.

Il reale, ce lo ha insegnato Hegel, non e pacificato, e conflitto, e qualcosa di effettivo, di cui
abbiamo esperienza: e il negativo, la morte, o anche semplicemente la sorpresa e la resistenza,
la cosa che non va per il verso giusto e che per questo e “cosa in sé” e non semplicemente “per
noi”. Questo reale e una roccia solida, I'estremo negativo del sapere, perché e l'inspiegabile e
l'incorreggibile, ma e anche I'estremo positivo dell’essere, perché e cio che si da, che insiste e
resiste alla interpretazione, e che insieme la rende vera. Quello che c’e, tuttavia, € un’altra cosa.
E I'ontologia, il mondo dell’essere che non si risolve nel sapere, restando strutturalmente “Ii
fuori”. Soprattutto, € la nostra vita, fatta di porte che non si aprono, di occhiali che non si trovano,
e ovviamente di felicita inaspettate. In queste esperienze quotidiane, che non hanno nulla di
mistico, noi incontriamo la cosa in sé, cio che esiste anzitutto perché resiste.

Nell’ambito di Comodamente. Paesaqggi parole festival. 7-8-9 settembre, Vittorio Veneto
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Documentality. Why It Is Necessary to Leave Traces by Maurizio Ferraris
(2012) Oxford University Press

Translated by Richard Davies

Description

This books ushers in a new way of talking about social phenomena. It develops an ontology of social objects on the basis of the
claim that registration or inscription--the leaving of a trace to be called up later--is what is most fundamental to them. In doing so,
it systematically organizes concepts and theories that Ferraris's predecessors--most notably Derrida, in his project of a positive
grammatology--left in an impressionistic state.

Ferraris begins by redefining ontology as a way of cataloguing the world. Before any epistemology can discuss the validity of
scientific or nonscientific judgments, one faces a collection of objects, be they natural, ideal, or social. Among these, Ferraris
focuses on social objects, elaborating a theory of experience in the social world that leads him to define social objects as
“‘inscribed acts.” He then uses this notion to interpret social phenomena, also in light of a systematic discussion of the concept of
performatives, from Austin to Derrida and Searle.

Moving into considerations of the present technological revolution, Ferraris develops a “symptomatology of the document” that
leads to a consideration of legal systems, finding in them original applications for his theory that an object equals a written act.

Written in an easy, often witty style, Documentality revises Foucault's late concept of the “ontology of actuality” into the project of
an “ontological laboratory,” thereby reinventing philosophy as a pragmatic activity that is directly applicable to our everyday life.

Reviews
“A clear, fast-paced, truly exciting book.” -dJean-Michel Rabaté, University of Pennsylvania

“Documentality re-energizes the traditional philosophical debate on realism by contextualizing this problematic within the field of
new media and positioning it in the wake of the momentous philosophical contributions of Derrida and Foucault.” -Alessia
Ricciardi, Northwester University

“The most stimulating feature of the book is not so much that documents allow Ferraris to develop an ontology, but rather that his
ontology allows him to understand and to help us to understand what documents are and what society is.” -Umberto Eco, author
of The Name of the Rose

“The growth of modern civilization depends to a surprising degree on the power of documents. Law, commerce, science,
government all depend on documents to transcend the constraints of pre-modern, face-to-face communication. Yet documents,
thus far, have played only a tiny role in the work of social ontologists. Maurizio Ferraris shows in this brilliant new work how
documents can be used as a springboard for an entirely new view of the structure of social reality -- in which documents form the
very tracks along which the engines of our mental and social lives run.” -Barry Smith, Director of the National Center for
Ontological Research (NCOR)
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Product Details

400 pages; 6 x 9;

ISBN13: 978-0-8232-4968-8
ISBN10: 0-8232-4968-9
About the Author(s)

Maurizio Ferraris is Professor of Theoretical Philosophy at the University of Turin. He is the co-author, with Jacques Derrida, of
A Taste for the Secret.

Richard Davies teaches Theoretical Philosophy at the University of Bergamo. His research interests are in logic and the history
of philosophy.



ArteSera Workshop
*MERAVIGLIOSA CREATURA* Un workshop intorno all'immaginario di Kiki Smith
FONDAZIONE MERZ/CINEMA MASSIMO, 4-7 OTTOBRE 2012, TORINO

Comunicato stampa
Cartolina

PROGRAMMA

4 OTTOBRE - Fondazione Merz

ore 9.00 - 10.30: Introduzione alla figura e al lavoro di Kiki Smith con Olga Gambari
ore 11.00 - 14.00: Intervento di Marina Warner

ore 15.00 - 18.00: Intervento di Carola Barbero

5 OTTOBRE - Fondazione Merz

ore 17.00: Partecipazione all’incontro pubblico con Kiki Smith, Richard Flood, e Marina Warner cui seguira I'inaugurazione della
mostra.

6 OTTOBRE - Cinema Massimo

ore 18.00: Ingresso al Cinema Massimo per l'intervista a Kiki Smith sul tema del suo rapporto con il cinema e sulla scelta dei due
film selezionati dall’artista americana per la rassegna CARTA BIANCA, in collaborazione con il Museo del Cinema di Torino, cui
seguira la proiezione dei due film: CELINE ET JULIE di Jacques Rivette (1974) e STALKER (1974) di Andrej Tarkowskij (1979).

7 OTTOBRE - Fondazione Merz

ore 10.00 - 13.00: Intervento di Alessandro Defilippi

ore 14.00 - 17.00: Intervento di Laura Curino

INFORMAZIONI

DOVE: Fondazione Merz, 4-5 e 7 ottobre e Cinema Massimo (6 ottobre)

COSTO: 170 euro

MODALITA’ ISCRIZIONE: Per informazioni sulle modalita di iscrizione e pagamento scrivere a marketing@artesera.it
TERMINE ISCRIZIONI: L’iscrizione e il pagamento devono essere effettuati entro il 25 settembre

N.B.: Il workshop verra attivato con un numero minimo di 15 partecipanti.
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DECEMBER 2013: THE AESTHETIC EXPERIENCE IN THE EVOLUTIONARY PERSPECTIVE
Advisory Editor: Gianluca Consoli and Lorenzo Bartalesi (mail to: gianluca.consoli@libero.it and rivista.estetica@gmail.com)
Deadline for submission: January 30, 2013

Aesthetic experience (AE) has enjoyed an increase of interest over the last several years, even in cognitive sciences and
evolutionary psychology. This special issue will focus on the topic of AE in an evolutionary perspective. The aim is to approach
the most intense controversies afflicting the recent and multidisciplinary debates. What is AE for? Is AE an adaptation or a by-
product? What is the relationship between AE and the goal of knowing? Has AE a mental distinctiveness? Which mental
processes (perception, cognition, imagination, affect, emotion, evaluation) are involved (exapted) in AE? What about Darwin’s
conception of animal (non-human) aesthetics? What is the relationship between the aesthetic sense in animals and human AE?
To what extent does this relationship affect human evolution? What is the articulation of the natural and cultural bases of AE? Has
AE the same properties occurring with natural phenomena, cultural artefacts, works of art? How old is art? Could a machine
simulate mental processes usually correlated with AE?

SPECIAL ISSUE, WINTER 2013: FROM INTENTIONALITY TO DOCUMENTALITY
Advisory Editors: Elena Casetta, Giuliano Torrengo and Petar Bojanic

(mail to: elena.casetta@unito.it and giuliano.torrengo @labont.it)

Deadline for submission: September 30, 2012

As expressed by the constitutive rule X counts as Y in C, according to John Searle, collective intentionality is the glue and the
fundament of social world. Recently, Maurizio Ferraris criticized that notion, suggesting to replace them with the notion of
“documentality”, according to which the basis of social reality is the inscription of acts and the social objects that follow, according
to the rule Object = Inscribed Act. Social objects are the result of a social act (one that involves at least two persons or a person
and a deputed machine), which is characterized by being registered on a piece of paper, in a computer file or even simply in the
heads of persons.

How are social objects — such as marriages, promises, bets, parties, revolutions and economic crises — to be accounted for?
Are collective intentionality and documentality two irreparably inconsistent notions? Is collective intentionality an hopelessly
smoked concept? Do the notion of documentality is enough to really do the job of founding the social reality? To such and similar
questions is devoted this issue of Rivista di Estetica that stems from the International Conference “Social Ontology: From
Intentionality to Documentality” (May 31 — June 01, 2011, Belgrade).

Gli archivi delle newsletter sono disponibili al seguente indirizzo: http://labont.it/archives
La rassegna completa del dibattito sul Nuovo Realismo € disponibile all’indirizzo: http://labont.it/dibattito-sul-nuovo-realismo
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